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NOVEMBER 2021
MONTHLY
SUBJECT
COMPETITION
NOVEMBER
Bird in Flight
DECEMBER
Outback in Black & White

CONTACTS
President: John Canham
johndavidcanham@outlook.com
H: 53314305

M: 04 0805 1381

Business Secretary: Susan Clarke
bsamember16@gmail.com M: 04 0943 1960
Treasurer: Allan Moody
agmoody73@gmail.com

M: 04 1434 4230

MONTHLY PAINTING COMPETITION
Continue to accumulate your entries for the Monthly
Competition. Who knows, we may be able to display
them at our December General Meeting.

COASTER ORDERS
Colleen Simmons will be taking Christmas
orders for coasters after the 9th November.
$3.00each
Contact number for Colleen is 0428456229.
You may remember the coasters flew out the
door when last offered for sale.
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PRESIDENT’S REPORT
NOVEMBER 2021

Presidents report November 2021

Hi everyone.
I hope this newsletter finds you all in good health, still doing your art and enjoying our new freedoms of sorts and of
course some long-awaited reunions with family and friends.
Sadly however, we are still unable to hold a General meeting due to the density restrictions still in place for Community
Places of 1 person per 4 sqm. I am hopeful this ratio will return to 1 person per 2sqm, and we are optimistic this will
be the case for our December Meeting which we will certainly be an end of year celebration. We will be having a
committee meeting on the 6th of November so stand by for further details.
As we are currently allowed 10 visitors to our homes, would any members in the meantime be interested in bringing
together a few members at their home for a catch up or perhaps, as some of the guys do, meet somewhere for coffee
and chat????? If you are interested, get in touch with me and I will circulate your details by email inviting other
members to contact you directly.
Although we have no General Meeting for November, Sunday Painting at Wendouree is still scheduled to begin on the
7th November, weather permitting. However, B.C.C. has allocated us a new space, which is S.E of the canons by Pipers
Restaurant/café. (Check the photo after this report) They have also advised that there will be some other official
guidelines regarding COVID management. One of those is, all B.S.A members involved must be fully vaccinated. We
must keep a register and record of all those members confirming their vaccination. Any visitor making a purchase must
check in with our Sunday Painting QR code. I am awaiting official paperwork on this issue so stand by for more
information. Originally, I was advised that we could not use any marquees, but this is not a condition on our permit.
What is stated is that no pegs or other items can be driven into the ground to support any infrastructure. Weighted
bags etc. only. All attending members will be given, on the day, a BSA QR code sheet for customer check ins at their
stands. Our permit details/rules are elsewhere in this newsletter. Please familiarise yourself with them if you are
attending.
At our committee meeting, we will be discussing the vaccination status required of members attending our meetings.
As we now have our own QR code, it does make it legally essential that we have a written COVID plan including
adhering to any directions of the Health Department. We have an obligation to have an OHS and Covid policy which
will protect our members and the public including those that are unable to be vaccinated due to approved health
reasons. At the same time, we must be mindful of the possible legal ramifications of failing to uphold that policy. We
will be in touch with those details after our committee meeting.
That’s it for now. Stay safe
John Canham
President
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P.S. Just watched a programme on ABC TV about the life and work of Roger Swainston a world renown Australian
artist who illustrates fish and other Marine subjects. Absolutely astounding stuff. Give him a google!

This photo shows the lake area where
we will set up for Sunday Painting.

COMMUNITY LOCAL LAW 2017
PERMIT AC/2021/860
Dated: 23 September 2021
This Permit is issued under the provisions of City of Ballarat Community Local Law 2017 and the conditions listed
below, which must be adhered to at all times.
Conditions
1. The activity as approved under this permit must be conducted in accordance with the conditions as set out and all
associated documentation at all times.
2. The permit allows for the following items/elements to occur on City of Ballarat land: a) Temporary seating, trestle
tables and ancillary items.
3. A copy of this permit, public liability insurance and all associated documentation must be retained on site and
must be produced on the request of an authorised officer of the City of Ballarat or member of the Victoria Police at
all times during the set-up, duration and pack up of the event.
4. The permit holder shall be responsible for any damage caused to any surface or City of Ballarat fixture including
trees. Any damage must be made good to the satisfaction and specification of City of Ballarat’s representative. The
rectification works must be undertaken at the expense of the event organiser irrespective of who undertakes the
works.
5. Compliance with Occupational Health and Safety Legislation is required at all times.
6. No person associated with the activity shall commit any nuisance; act to endanger any person; act to interfere
with the enjoyment of the area by any person; destroy, damage or interfere with any City of Ballarat property; light
any fire other than a portable barbeque; act contrary to any sign or play any game with a hard ball unless otherwise
allowed for under this permit. Permit AC/2021/860: Page 3 of 3 OFFICIAL OFFICIAL

3

7. The permit holder agrees to indemnify and keep indemnified and to hold harmless the Council, its servants and
agents and each of them from and against all action, costs, claims, charges, expenses and damage whatsoever which
may be brought or claimed against them or any of them arising out of or in relation to this event.
8. The permit holder must allow access at all time to authorised officers undertaking their role to ensure compliance
with this permit and follow their requests immediately on site.
9. The City of Ballarat retains the right to cancel or relocate the activity at any time.
10. Public liability insurance with a minimum cover of $20 million must be maintained for the life of the permit.
11. The area surrounding the activity must be left in a clean and tidy condition free from any litter resulting from the
activity.
12. No vehicle is permitted on the reserve except when setting up the activity or the subsequent clean up following
the activity.
13. No pegs, poles or framework associated with any temporary structure are to be driven into any surface
whatsoever. Only weighted blocks may be used to anchor any such structure.
14. The Moneghetti Track must be kept clear at all times.
15. The activity hereby permitted must be conducted in accordance with State and Federal legislation and all
directions including the most current Covid-19 restrictions/conditions that are applicable on the date/s of the
proposed activity.
This permit is not transferable and may be cancelled if the conditions are not complied with. It may be altered at any
time by an Authorised Officer of the City of Ballarat.
Brenda Carey
Executive Manager Regulatory Services

YOU MUST BE AN ARTIST IF …………………..
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

You were more concerned about the colour of your car than the fuel consumption.
The only piece of new furniture you have in your home is a $2000 easel.
You butter your toast with your fingers, just to feel its texture.
You talk about going to a show where the pictures don't move.
You know what shade of green the lichen on the trees is.
You can't find a nice outfit for your date because everything has paint smears on.
You chose to buy that new Russian Sable Number Six Round Brush instead of a Big Mac, a large fry, a milkshake,
dessert, and five gallons of gas.
You purchase a ton of books, and most are blank inside.
When viewing a sunset, you think in terms of cadmium yellow (light hue), salmon and gold, and a tinted teal mixed with
gold for the water.
You stay awake late at night wondering how to render on canvas the dimly lit shapes and the shadows in your room.
When you go out, you are always stopping and gazing at the world around you.
You clean your brushes in your coffee.
You carry pencils instead of pens.
You explain your deplorably bad housekeeping by saying, "it's a work-in-progress..."
You're in love... with your studio.
You get a feeling of calmness from holding and stroking the bristles of your clean paintbrushes.
You make faces and animals in your head out of the marks in the bathroom tile.
You never look at a person's face as a whole. You break it up into shadows and values, lines and shapes, and think how
they would look on a canvas.
You notice the negative space around you.

Reference: Art Jokes: You Must Be An Artist If ... (liveabout.com)
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NOVEMBER’S FEATURED ARTIST IS JENNIFER SUTTERBY
“FAITHFUL”
Ian Angels, (Father-in-law),
with his dogs.

“CONTEST”
Oil 16x24

“BULLOCKY”
Oil 16x24
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“DOMINANCE” Pastel 2006

“ECHOES OF THE PAST” Oil 20x24

“PONDERING” Pastel

“MIDDAY” Oil 14x18

“INNOCENCE” 1987

“MEDITATION” 1987
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LEFT: ‘ATTRACTION’ Oil 2008
BELOW: ‘HARVEST THANKSGIVING’ Oil
My early years were spent at my
Grandfather’s dairy farm, on the Southern
edge of Lake Purrumbete, an idyllic spot.
With a natural talent for drawing, art was
my favourite subject at school, however,
whenever I applied paint, I was always
disappointed with the result. So I told
myself I couldn’t paint.
In 1970 my husband encouraged me to
attend a night class in oil painting which
was being offered at the local Derrinallum
College. Beginning with the 3 primaries,
plus black and white, I found I could paint
after all!
The following year I was introduced to
Ballarat artist, the late Jessie Merriff who
had been trained in the Tonal Realist
school with Max Meldrum. I enjoyed
monthly lessons for 6 years.
Working on my own for several years, I felt
my work wasn’t improving. In 1982 I
became a member of The McNeill
Academy of Realist Art with tuition from
both Lance and Jan McNeill. Travelling to
Geelong weekly, going back to basics with exercises in black and white. This was followed by heaps of
homework and an introduction to a wider variety of media and information hitherto unknown to me.
My first competitive exhibition was in 1974 in Colac, where I was thrilled to receive first prize for an oil of
working Clydesdales and an honourable mention for a landscape, both of which I still have. Years later I
found Lance McNeill had been the judge.
Finding painting such a fullfilling hobby, I decided to share my knowledge with others who wished to
develop their artistic skills. For 18 years I was a voluntary tutor for adults in the art room of Derrinallum
College. It was wonderful to see the work of former students receiving recognition and awards.
My only solo exhibition, “Natural Elements”, was held at Heytesbump House B&B Cobden in 1999. This was
signigicant for me as I was born there when it was a Private Hospital.
In the past 50 years I have received numerous awards for a variety of subjects using different media. The
most gratifying being several People’s Choice Awards.
The ability to paint is a blessing. Working at the easel is great therapy; with all worldly cares and problems
forgotten.
Jennifer Sutterby
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‘THE APPROACH ‘– 4 ESSENTIAL STEPS TO PLEIN AIR PAINTING
BY MITCHELL ALBALA ON SEPTEMBER 9, 2014

Step 1 – Site selection
An interesting scene does not always translate into a good painting because we are transferring the colour
filled nature from its 3D into a constructed 2D image. A painting on a flat picture plane must suggest depth,
colour and shape to make it readable.
Step 2 – Compositional thumbnail
A thumbnail which shows shape and mass, rather than just line is a good starting point for a good
composition. Making several thumbnail compositions to determine the best is time well used. Work in two
or three values to keep the thumbnail sketch simple yet effective. Soft pencils and a viewfinder are
recommended.
Step 3 – Underpainting or block-in
An underpainting is a monochromatic version of the painting where the composition and the values of the
drawing are established before the addition of colour. Separating the monochromatic foundation from its
multi-colored stage allows for a greater chance of success because the steps become more manageable.
This step will add time, however the control gained by using this underpainting step makes it worthwhile.
Step 4 – Paint handling and color application
Now for the painting, the addition of colour. This step takes the most time. Don’t rush. Be mindful of each
stroke, and build your paint layers up in a controlled manner. Speed will come as you improve. Work in
layers. A common problem with plein air oil painting is overworking which results in a muddied surface.
Work from thin, to thicker, to thickest ignoring the temptation to apply thick impasto strokes until the end.
To apply a thicker layer use a soft brush as a stiff brush will scrape through the underlying layer. Apply one
or two strokes using a light touch, and then leave it. Don’t be stingy with the paint. You want the layers to
sit on top of the previous layer. A limited palette, 3 primaries and a white keeps things simpleyou’re your
mixtures remain interrelated and harmonious.
Reference: “The Approach” – Four Essential Steps to Plein Air Painting (mitchalbala.com)

CALENDAR
December’s Meeting

December 4th 10.30AM

Mercure Exhibition

February 14th- March 27th

MERCURE EXHIBITION 14TH FEBRUARY – 27TH MARCH 2022
CELEBRATE OUR 40TH YEAR OF BEING INCORPORATED
To celebrate this occasion Susanne Graham continues to collate text, photos etc relating to the history of the BSA. With all of
this information, time and effort, Susanne is creating something for us to enjoy next year. If you can help with contributions it
would be appreciated.
Denise Adams (Newsletter Editor) denise_cobb@outlook.com
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